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CURRENT NOTES. 


THE sixth triennial Bristol Musical Festival will be held 
in the Colston Hall, on the 16th, 17th, 18th, and 19th of 
the present month. According to the custom now 
observed at most provincial meetings, a performance of 
Mendelssohn’s Elijah will inaugurate the proceedings, 
and a miscellaneous concert is announced for the evening 
of the same day. Wednesday morning will be devoted to 
Cherubini’s Mass in C, and Dr. Mackenzie’s dramatic 
cantata, The Rose of Sharon; the evening being set apart 
for Berlioz’s Romeo and Fuliet. Mendelssohn’s First 
Walpurgis Night, and Sullivan’s Golden Legend will 
occupy the time on Thursday morning, and a selection of 
pieces, of a very attractive character, will constitute the 
evening’s entertainment. To keep thoroughly in con- 
formity with former arrangements, Handel’s Messiah, an 
oratorio that worthily realises our conceptions in such 
matters of immortality, will terminate the Festival. For the 
interpretation of these works the following eminent 
vocalists are engaged: Madame Albani, Miss Anna 
Williams, Madame Patey, Madame Trebelli, Madame Belle 
Cole; Mr. Edward Lloyd, Mr. Charles Banks, Mr. 
Montague Worlock, Mr. Watkin Mills, and Mr. Santley. 
The choruses will be sustained by the Bristol Festival Choir, 
under their leader, Mr. D. W. Rootham, and Mr. George 
Riseley will preside at the organ. The instrumentalists 
engaged are members of the band continually under the 
guidance and superintendence of Sir Charles Hallé, who, 
as formerly, will be the conductor of the Festival. 

*,* 

Tue Crystal Palace Saturday Concerts will be resumed 

during the course of the present month. Conductor, 


Mr. August Manns, 


* * 


« 
THE Popular Concerts will commence in November, at 
St. James’s Hall. Director, Mr. Arthur Chappell. 
*. # 
* 


THE Royal Choral Society is starting rehearsals for the 
series of concerts to be given during the winter at the 
Albert Hall. Conductor, Mr. Joseph Barnby. 


* 
a* 


NoveELLo’s Oratorio Concerts, to be given as usual at 
St. James’s Hall, will commence in November. Conductor, 
Dr. Mackenzie. 

*,* 

Tue first of four concerts, to be given by the Hackney 
Choral Association during the ensuing season, will take 
place at the Shoreditch Town Hall, on the i1gth of 
November, when Handel’s ¥oshua will be performed. 

*. # 


* 

Tue Tufnell Park Choral Society is rehearsing Dr. 
Hubert Parry’s new oratorio, ¥udith, and Spohr’s Last 
Judgment, preparatory to performances to be held at 
the room—St. George’s—in the district. Conductor, 
Mr. W. Henry Thomas. : 

* 

Tue Bromley (Kent) Musical Society has put in 
rehearsal Beethoven’s Symphony in D (No. 2), Gade’s 
Symphony in B flat, and Haydn’s Clock Symphony ; and 
for Christmas celebration, Handel’s Messiah. Conductor, 


Mr. F. Lewis Thomas. 
* 
* 
THE Guildhall School of Music, Victoria Embankment, 
re-opened for the Michaelmas term, on Monday, the 


24th ult. Principal Mr. Weist Hill. 
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Tue Royal College of Music invited its scholars to 
attend at Kensington Gore, on the 26th ult. Director, 
Sir George Grove. 

*,* 

Tue Royal Academy of Music, Tenterden Street, 
Hanover Square, began the Michaelmas term,on Monday, 
the 24th ult. Principal, Dr. A. C. Mackenzie. 

“spe 


Trinity CoLuece, Mandeville Place, Manchester Square, 
was re-opened for the ensuing season, on Monuay, the 
24th ult. Warden, the Rev. H. D. Bonavia Hunt, 

*,* 

Tue London Academy of Music, St. George’s Hall, 
Langham Place, announced that the autumn term would 
commence on the 1st of October. Principal, Professor 


Wylde. 


Tue London Organ School and College of Music, 
No. 3, Prince’s Street, Cavendish Square, has also re-opened 
its doors for the reception of pupils, Principal, Mr. 
Henry Clark. 

edt Th ‘ 

Tue London Symphony Concerts will be resumed on 
Tuesday, November 2oth, when the third season will be 
inaugurated by a performance of music of that character 
which has already stamped the enterprise as one based 
upon true artistic principles. Conductor, Mr. Henschel. 

‘ce 


* 

Accorp1nc to the plan of proceedings adopted on former 
occasions, the name of the new work by Gilbert and 
Sullivan for the Savoy Theatre has, up to the present 
time of writing, been withheld. Why such mystery 
should be maintained has been, no doubt wrongfully, 
ascribed to the fear that holds possession of the authors 
lest piratical gipsies seen lurking about the Strand should 
steal the offspring of their genius at its very birth, and sub- 
stitute for it, according to the device beloved of dramatists, 
a changeling. Such a misfortune would well nigh amount 
to a national catastrophe. To guard against this nefarious 
project the authors, so it is reported, have, not trusting 
performers with written or printed “parts” for study, 
insisted on their presence daily at the theatre to have the 
lines and notes tatooed, not, let it be understood, upon 
that part of the human form whereon ‘‘ Mr. Meeson’s 
Will” was inscribed, but on the memory of the several 
artists. How these worthy people can carry about them 
the burden of secrets so momentous is a matter of surprise 
and commiseration. However, ere the October number 
of Tue Lure is issued the curtain that hides the mystery 
will be raised to the sound of laughter and cheers, 


& 

M. G. Jacobi, the conductor of the orchestra at the 
Alhambra, has written charming music to the new pastoral 
divertisement, Ideala, brought out at that theatre on 
Monday, the 3rd ult. When engaged on dance music 
composers are apt to rely solely upon notions gained by the 
study of works by masters who have expressed their ideas 
M. Jacobi’s muse has, however, been 


| inspired and regulated by experience gained amongst 


votaries of Terpsichore. 
* 
* 
WERE it not for Mr. Freeman Thomas’s promenade 
concerts, the Metropolis would be now quite destitute of 


| an entertainment devoted to instrumental and vocal music 


| of a high class. 


Silence has taken uninterrupted pos- 
session of the Albert Hall, St. James’s Hall, and other 
buildings wherein at certain seasons of the year capable 


on! Sy | orchestras and renowned singers are to be heard, leaving 
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Covent Garden Theatre the credit of being the only 
place at which the inhabitants of London and visitors to 
it can enjoy an overture, a concerto, or symphony. Every 
night one or two overtures are given, and those works are 
selected with judgment from the writings of masters 
who have adopted that form of composition to express 
their thoughts and imaginings. In alternation, German, 
French, Italian, and English overtures are included in 
the programme: and, by the efficient interpretation given 
to each, amateurs are enabled to distinguish and appre- 
ciate the diversity which characterises the examples, and 
enjoy the varied art afforded. At some of our musical 
institutions the art of one country predominates so much 
as to well-nigh exclude that of any other. Where the 
Teuton sways, an overture by Rossini, Auber, or 
Sterndale Bennett is admitted upon sufferance only. But 
the manager of the Promenades opens the door to all 
authors having the power of gratifying his patrons, the 
general public. 
*,* 

THE classical nights have gained unlooked-for success. 
On Wednesday, the 5th ult., Spohr’s symphony, The Con- 
secration of Sound, receiving as it did a most able inter- 
pretation, afforded the immense audience, even those 
standing the whole time in front of the platform, un- 
qualified pleasure. It was by no means too long for them, 
neither was itso laboured and dry as they had been 
taught to expect. On the contrary, they found it full of 
delicious melody, and glowing with brilliant colour. The 
only “‘ mannerism” they could detect was that natural to 
refinement and beauty.—On Wednesday, the 12th ult., a 
work far more familiar to the habituées of the Covent 
Garden Concerts, Mendelssohn’s Italian symphony, was 
presented. As usual the andante, ‘ The Pilgrims’ March,” 
was the movement which made the greatest impression, 
but the salterello had many admirers. Both violin and 
pianoforte concertos with orchestra are welcomed by the 
audience who take even special interest in a classical work 
when a solo performer is to the fore. To many his 
personality brings the sic more or less out of the 
abstract, a region where the higher order of thought loves 
to dwell. The full orchestra, made up as it is of many 
parts, appears to a great extent but as a mere machine, 
but the soloist, by the’ force of his individuality, appeals 
in a direct manner tohuman sympathy. Hence it is that 
the multitude needs a single visible object whereon to fix 
attention, which otherwise is apt to wander away from 
the musical subject. For this reason the director may be 
advised to place a concerto as often as convenient in his 
programmes, and this recommendation will be enforced 
by instituting a comparison between the attention paid 
by the audience to works of this description and that 
accorded to compositions of the same order performed by 
the whole orchestra, and unrelieved by a solo executant. 

‘3s 

To place vocal music upon the highest possible level, 

Mr. Freeman Thomas has engaged the most artistic as 


well as the most popular singers before the public. If 


may be urged with reason that the songs chosen by them 

are not invariably of the most acceptable kind. Relying 

injudiciously and unfairly upon the favour shown to a 

few English ditties they insist, one after another, upon 

repeating them to the exclusion of pieces which have, at 

least, equal merit, and the charm of novelty to boot. 
oe 


* 

SeveRAL of our old English songs which still retain 
their popularity were first made known to the public 
through the medium of entertainments known as “ musical 
farces.” Though broadly comic in aim and scope they 
often presented not‘only witty themes, but also sentimental 
ditties, which, taking the fancy of the town, spread them- 
selves throughout the land to add zest to the feast or 
charm to the fireside, where they flourished long after 
the names of the plays had been forgotten. Melodic 
gems, like other precious things, are apt to turn up in places 
the least promising. In the hope, therefore, of finding a 
prize, we attended the first performance of Mr. George 
Grossmith’s musical farce, ‘‘ Hide and Seekyll,” brought 
out at the Royalty Theatre, on Monday, the 3rd ult., when 
we were sadly disappointed with the result of our visit. 
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humour from a comic singer turned composer; but, alas! 
every bar seemed common, dull, and lifeless. Far better 
had it been for the writer to have copied strains he is in 
the habit of singing nightly at the Savoy, since by relying 
entirely upon his own resources he has shown himself to 
be amongst the weakest and poorest of tune-spinners, 
Maybe his creative faculties remain in a dormant state 
until some lofty subject calls them into exercise. Happily, 
there are materials to be found in England’s literature 
worthy the notice of his musical skill. Stay: he wants 
no help, for is he not a poet as well asa musician? Let 
him, then, awake to a consciousness of his strength, and 
rear, as Wagner did before him, an artistic fabric by his 
own unaided genius. But whatever he may please to do, 
let him in pity to the public write no more musical farces, 
ee 


* 
Fudith, the new and successful oratorio, by Dr. Hubert 
Parry, will be performed by the Novello choir on the 
6th of December, at St. James’s Hall. It will be given 
also at the Crystal Palace on the 15th of December, when 
the composer will conduct the performance. 

* 


Dr. Hupert Parry has engaged to write an oratorio 
upon a large scale, for the Leeds festival, to be held in 
the autumn of next year. 
a 
Mr. FREDERICK CORDER has also promised to provide 
a cantata for the same festival in 1889. 
© 


* 
MADAME ALBANI, accompanied by Miss Damian, Mr, 
Orlando Harley, and Mr. Barrington Foote, is about 
leaving England for a tour in Canada. 

*,* 

MADAME ADELINA Patti has arranged to sing at a 
concert, to be given in the Royal Albert Hall, during the 
month of November. 

*,* 

AN operetta, entitled The Grand Duke, written by 
Messrs. Farnie and Murray, and composed by Signor 
Tito Mattei, will be shortly produced at the Avenue 
Theatre. 

*,* 

M. PLANQUETTE is at present occupied in putting the 
finishing touches to his new opera, Paul ¥Yones, to be 
brought out, in January next, at the Prince of Wales’ 
Theatre. 

*, * 

THE announcement of the death of Madame Blanche 
Cole has been received by the general public, as well as 
the musical profession, with great regret. When but a 
girl in her teens she became popular as an operatic 
artist, having, besides a voice of pure quality and exten- 
sive range, a rare capacity for the stage, the effect of 
which was enhanced by the charm of a beautiful presence, 

2 

A portLy figure has for ever passed away from the 
orchestra of the Crystal Palace concert-room, Mr. Phasey, 
the performer on the euphonium, and, to a certain extent. 
the inventor of that instrument, is to the regret of friends 
and companions dead. 

* . * 

Tue Birmingham Festival Committee have discovered 
that the good month of August is, after all, unsound— 
that it will no longer hold the currents of fortune securely; 
that the wealth of the town escapes at that period as 
wastefully as wine from a broken vessel. Every means 
possible has been taken to close up the outlet, but the 
damage done by recent holiday custom is so deep and 
wide that the whole district is drained thereby dry of 
superfluous cash. In a word, August is bad for Festival 
receipts. In despair, the directors have at last resolved 
to have no more to do with the golden month. Upon 
examination, they find that October is tight and safe. 
Within its limits, the inhabitants of the town are by bad 
weather kept at home, and must get amusements there; 
and such is the right time, say they, to celebrate the 
musical festival. Such is their method of repairing the 
mischief. But is it wise? Surely, they forget that people 
from all parts are wont to take their autumnal holiday at 
the festival who could not attend so late in the season as 





Quite natural, indeed, was it to expect some touches of 


October. These are the visitors who have spread the 





wo rr we 


inc 


sug 
the 
anc 
for: 


reg 
pat 
whi 
the 
will 


Bib 


on t 
ben: 
witl 
arti 
mus 
she 

the 

raisi 


A 
by | 
the : 


T 
of e 
new 
Atta 
With 
Adle 
Eure 
tion. 
is re] 
with 
theat 
festiy 


Fo 
autur 
Spa | 
sense 
grour 
distri 
lately 
the sc 





tter 
is in 
ying 
f to 
1ers. 
state 
pily, 
\ture 
ants 
Let 
and 
y his 
o do, 
rces. 


ubert 
1 the 
ziven 
when 


atorio 
aid in 


rovide 


n, Mr. 
about 


z ata 
ig the 


en by 
Signor 
\venue 


operatic 
1 exten- 
effect of 
resence, 


rom the 
Phasey, 
1 extent. 
f friends 


scovered 

1sound— 

securely ; 

period as 

ry means 

, but the 

deep and 
y dry of 
: Festival 
t resolved 
h. Upon 
and safe. 
re by bad 
its there; 
-brate the 
airing the 
hat people 
holiday at 
season as 
spread the 


OcToBER 1, 1888.] ° 


THE LUTE. 3t 











fame of the Birmingham meeting throughout the world. 
Shut them out, rely entirely upon the townsfolk, and the 
gathering will at once become merely a local affair. 

ee 


SHOULD any enterprising restorer of works of art make 
a proposal to the Trustees of the British Museum to the 
effect—that seeing the groups of figures which formerly 
adorned the pediments of the Parthenon are, as at 
present exhibited in the Elgin room, in a very dilapidated 
condition, it is desirable to repair them by combination, 
that is, by taking the head and limbs of one figure! and 
fitting them on the torso of another, and so to form by 
that means a complete statue—how would such an Offer 
be received by the authorities? What consternation 
would it not create in the Council! The daring sugges- 
tion to turn the magnificent though mutilated group of 
“Demeter,” ‘‘ Persephoné,”’ and ‘ Iris,” and also that 
still more marvellous group of ‘* The Fates,”’ into ridicule 
by adding parts to supply deficiencies, would be received, 
if made seriously, with the utmost dismay. That they 
would listen for a moment to the plea, that materials 
of the same age and kind, that limbs and features moulded 
by the same class of artists should only be used in the 
reconstruction, is a supposition beyond the bounds of 
reason. Now, a proposition of a similar character has 
been made, and, what is more, carried out by Dr. Hubert 
Parry in the libretto of his new oratorio, ¥udith, pro- 
duced at the recent Birmingham Festival. This gentle- 
man, distinguished amongst his fellow composers for 
scholarship, has had the temerity to supplement the his- 
torical fragment of the life and character of Manasseh, 
contained in the Second Book of the Chronicles, with 
incidents in the life of Judith recorded in the Apocryphal 
book of that name. Without any authority, save a mere 
suggestion by Dean Prideaux, he has thought fit to bring 
the two Scriptural personages upon the scene together, 
and to bind them by events and actions which link the 
fortunes of one with the other. Those who look with 
sorrow upon any trifling with the sacred volumes will 
regard this dislocation and distortion, this rending and 
patching, as a gratuitous slight upon the part of one 
whose mission should be the maintenance of reverence for 
the Scriptures. No display of literary or dramatic ability 
will mitigate the displeasure of those who hold that the 
Bible should be kept inviolate and intact. 

.. # 


* 

AGRAND CONCERT will be given by Madame Adelina Patti 
on the 11th inst., in the Albert Hall, at Swansea, for the 
benefit of the Hospital and other local charities connected 
with that town. The frimd donna will be assisted by 
artists of distinction, and the occasion will be one of great 
musical importance to dwellers in the district in which 
she resides. By previous entertainments, held there by 
the celebrated artist, several thousand pounds have been 
raised in aid of the charitable institutions of Swansea. 


AN operetta in three acts entitled Carina, the music 
by Miss Julia Wolf, was announced for performance on 
the 27th ult., at the Opéra Comique. 

er 


* 

Tue largest opera house in the world is now in process 
of erection at Chicago. The “ Auditorium,” for such the 
new theatre is called, will contain about 8,000 seats. 
Attached to the building will be a monster hotel fitted up 
with all the appliances of electrical machinery. Mr. 
Adler, the architect of this unique building, is now visiting 
Europe, and is occupied in examining the stage construc- 
tion of the celebrated houses of the various capitals. It 
is reported that Mr. ]. H. Mapleson has signed a contract 
with the committee to undertake the management of the 
theatre, and will in that capacity direct the operatic 
festival to be held in the spring of 1890 at Chicago. 

* * 


* 

For many years Herr Meyer Lutz has, during the 
autumn season, been the conductor of the music at the 
Spa at Scarborough. His influence has, in an artistic 
sense, been most beneficial not only in the pleasure 
grounds of the town, but also in Catholic churches of the 
district. Under his direction Haydn’s second Mass was 
lately performed in St. Peter’s Church, by a full orchestra, 
the solos being taken by the deservedly popular soprano, 








Mrs, Whatford, of Middlesbrough, who also on that occa- 
sion sang Gounod’s ** Ave Maria” with devotional feeling, 
* 

Pepita, a comic opera, written by MM. Chivot and 
Duru, and set to music by M. Ch. Lecocq, is having 
a prosperous run at Toole’s Theatre, now under the 
management of Messrs. Auguste Van Biene and Horace 
Lingard. That a work by the author of “La Fille de 
Madame Angot” carries with it merit sufficient to enlist 
the interest of lovers of that kind of entertainment, may 
be taken for granted, since the long list of pieces from 
his pen which have attained distinction can be adduced 
as warranty of attractive qualities. His first success 
was obtained at the age of twenty-four, when bracketed 
with Bizet, in a competition instituted in 1856 by Offen- 
bach for the best operetta. This prize composition, ‘* Le 
Docteur Miracle,’”’ introduced to the public at the Bouffes 
Parisiens, in the following year, failed to hold for any 
length of time possession of the stage. Seven years after 
Lecocq commenced a career upon the lines which had 
proved so advantageous to Offenbach, and managed in 
1873 to overtake that composer in the race for popularity 
by the force of favour accorded to his chef d’a@uvre, La 
Fille de Madame Angot.” It is curious to note that 
Offenbach’s first venture in comic opera was a piece called 
Pepito, and the latest effort of Lecocq known to 
Londoners is entitled Pepita; but whether there is 
anything in common between the two is a subject scarcely 
worthy of present investigation, 


* 

Hap Pepita to depend entirely upon the story which 
forms its basis it would stand but a poor chance of gaining 
patronage, The plot hinges upon the intrigues of two 
rival generals, each bent upon securing power over rulers 
of the Canary Islands, One of them, ‘“ Pataques,”’ seeks 
to retain an usurping prince, ‘‘Guzman,’”’ the other, 
‘*Bombardos,” endeavours to advance the interest of 
Inez,” the true heiress to the throne, whom he has 
discovered in the person of an innkeeper’s wife. In the 
conflict which ensues between those diplomatic warriors, 
‘* Pepita,” a foster sister of Inez, plays a most important 
part. Tocarry out the plans of Bombardos, this bright 
little lady, the companion of Inez, has to appear in 
disguises which give opportunities not only for appearing 
in a variety of pretty costumes, but also for singing 
pleasing airs adapted to the several situations, such as the 
Spanish bolero, “In a Village,” and the Toreador song, 
“How the heart with pride,” which brings down the 
curtain upon a joyous scene. 

* 


ForTUNATELY, the title-role is taken by Miss Wadman, 
an artist with musical as well as histrionic capacities. At 
all times the gaiety of the themes allotted her is by voice 
and accent unfalteringly maintained, while the action of 
the play is carried on by her with the greatest animation, 
In the duet, ‘‘ My excellent friend, Bombardos,” the com- 
poser shows that he has not lost one jot of the humour 
which years ago gained him fame as a writer of comic 
opera. Sung in grotesque style by Messrs, Frank Seymour 
and Walter Marnock, it never fails of an encore. The 
other parts are sustained by Miss Kate Cutler, Miss Alma 
Stanley, Mr. Horace Lingard, Mr. Louis Kelleber, Mr, 
Fritz Romni, and Mr. Lytton Grey; the conductor of the 
excellent orchestra being Mr. August Van Biene. 


HEREFORD MUSICAL FESTIVAL.* 


(FRoM AN EsTEEMED CoRRESPONDENT.)—The Com- 
mittee, whose responsibility it is to choose works for this 
festival, will undoubtedly have learnt a lesson from this 
week’s proceedings as tothe relative value of novelty and 
familiarity, for, whilst the former, represented by Dr. 
Hubert Parry’s setting of Milton’s Ode, Blest Pair of 
Sirens, and, as far as Hereford is concerned, Sullivan's 
Golden Legend, aroused the sympathies of the audience, 
Handel’s Samson and Messiah representing the ‘ Roast 
Beef of Old England’s ” musical taste, were, together with 
Haydn’s Creation, appreciated dutifully, although when 
Samson and the Creation were performed, that certain 


“+ The Editor is not responsible for the opinions of contributors, 
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thermometer of public satisfaction, the exchequer, fell to 
almost frigid indifference. The attendance on those occa- 
sions was in marked contrast to that witnessed when 
Mendelssohn’s Elijah was given; while Sullivan’s Golden 
Legend drew the largest audience assembled during the 
week in the Shire Hall. Elijah was a foregone success 
in the hands of Santley, Lloyd, assisted by such faithful 
interpreters as Miss Anna Willams, Mdmes. Ambler and 
Enriquez, Messrs. Banks and Brereton. The orchestra 
and chorus, under Dr. Langdon Colborne, fairly acquitted 
themselves throughout the representation. 

With Sir Arthur Sullivan in command, and with almost 
the original executants from Leeds, The Golden Legend 
proved an immense success. The evening hymn,‘ O, Glad- 
some Light,” was sung by members of the Leeds choir to 
perfection. Madame Albani, Mr. Lloyd, Miss Hilda 
Wilson, and Mr. Brereton impressed their hearers with 
the undoubted beauties of the works.—Wednesday was 
given up partially to Handel, who rocked the audience to 
sleep with Samson, until the final blasts of the ‘‘ Bright 
Seraphin ” aroused them to hear Albani sing that 
favourite excerpt from a portly subject. The singers 
taking part were Miss Anna Williams, Madame Enriquez, 
Mr. Lloyd, Mr. Santley, Mr. Brereton, Mr. Banks, and 
Madame Albani, who infused a spark of interest by her fine 
interpretation of ‘* Let the bright Seraphim;” Mr. McGrath 
playing the trumpet obbligato, a task requiring Boreas’ aid 
to accomplish. Sterndale Bennett was befittingly memo- 
rialised by a creditable performance of “ The Woman of 
Samaria,” Miss Hilda Wilson receiving due appreciation for 
her thoroughly sympathetic singing. Miss Anna Williams 
and Messrs. Brereton and Banks completed the cast. 

On Thursday some interest disturbed the hitherto 
almost torpid condition of things musical. In the 
morning’s programme were Cherubini’s Mass in D Minor, 
and Cowen’s Song of Thanksgiving, Parry’s Blest 
Pair of Sirens, and Sir Frederick Ouseley’s Martyrdom 
of St. Polycarp, a combination of tuneful works to be 
encountered only on an occasion like the present. Of 
these subjects, omitting all reference to the work of the great 
Florentine, that by Dr. Hubert Parry assuredly attained 
the heights of artistic merit. It will undoubtedly increase 
the interest surrounding its composer, The Song of 
Thanksgiving already mentioned, is one of those 
contrasts in composition which, although proving highly 
serviceable at the inauguration of a great country’s 
exhibition, can never find a sure haven in the domain of 
art. The Martyrdom of St. Polycarp afforded Sir 
Frederick Ouseley’s many friends an opportunity of hearing 
inspirations which for more than a quarter of a century have 
patiently awaited the re-animating voice. It might be 
questioned whether, in many respects, the long delay has 
not been fully compensated by the performance at the 
Hereford Festival, which placed the work in the best 
possible light, and brought thereby honour to the reverend 
composer. By the excellent singing of Mr. Edward Lloyd, 
Mr. Santley, Miss Anna Williams, Miss Hilda Wilson, an? 
Madame Ambler, together with that of the chorus, and the 
admirable playing of the band, the themes which had re- 
mained so many years silent, fell pleasantly enough upon 
the ear.—Friday, the concluding day, was devoted as 
usual to Handel's Messiah. C. REGINALD DAVISON. 


REVIEWS. 
Tue Lonpon Music PusLisHinGc Co., LIMITED. 

Who is Sylvia? Duet for contralto and baritone. 
Words by Shakespeare. Music by Erskine Alton. 

WHoEveR brings his musical offering to the shrine of 
Shakespeare, should take heed lest the absence of 
modesty renders the tribute worthless. In the present 
instance, the composer has not used the words of the best 
beloved of poets as stepping-stones to fame. Content 
with the privilege of linking his name with Shakespeare’s 
he has attached to the verses themes which, for their 
unobtrusiveness, may be regarded as homage paid to 
genius. As the two voices—contralto and baritone—are 
seldom heard together in this way, the duet will doubt. 
less be of use and service in the concert-room, as well 
as in the musical home. 





a 








ENOCH AND Sons. 
The Old Guard. Lancers. By John Crook, on 


Planquette’s opera. 


ADMIRABLY are the tunes of the Frenchman’s work 
arranged for the dance by Mr. Crook. The melodies of 
songs and choruses which have become popular in 
the theatre will doubtless prove of value in the ball-room, 

From the same opera, The Old Guard, a waltz has been 
produced by Otto Roeder, who has utilized words for 
singing in connection with the principal theme. 

PaATEY AND WILLIs. 

The Chase. Song. Words by Sir Walter Scott, 
Music by Alice C. Douglass. 

In setting verses, which carry in every line the gaiety 
and excitement of the chase, the composer of the music 
has managed by vigour of tune to keep pace with the 
hurrying and bustling words of the poet. In one particular, 
however, there is a fault, and that is to be found in the 
pitch of the melody, which calls too freely upon the low 
register of the voice to be effective. The bold air should 
have been given to the bold notes of the voice. 





Lyrics of To-day. By Hermann Smith. 

In this collection of poems, the second of a series by the 
same author, the composer will find themes which invite 
in an irresistible way musical treatment. While the subjects 
are those born of a poetic spirit, the diction employed upon 
their exposition is at all times both refined and euphonious. 





CONCERTS. 

CrysTaL Patace.—On Saturday, the 15th ult., the 
vocalists were Mdlle. Jeanne Daniel, Miss Claudine 
O’Brien, Miss Sarah Cecil; Mr. Philip Newbury, and 
Mr. Ragner Grevillius. Solo pianoforte: Miss Edith 
Green. Conductor: Mr. August Manns. 

CovENT GARDEN PROMENADE CoNncERTS.—On Saturday, 
the 1st ult., the vocalists were Miss Nikita, Madame 
Antoinette Sterling, Madame Rita, and Mr. Sidney Tower. 
Solo violin: Mr. Carrodus. Solo cornet: Mr. Howard 
Reynolds.-- On Monday, the 3rd, vocalists: Miss 
Whitacre, Mr. Sidney Tower, and Mr. Barrington 
Foote.—On Tuesday, the 4th, vocalists: Madame Rose 
Hersee, Madame Antoinette Sterling, and Signor Foli. 
Volo violoncello: Mr. Edward Howell.—On Wednesday, 
the 5th, vocalists: Madame Clara Samuell and Mr. Sims 
Reeves. Volo violin: Mr. Carrodus. Solo pianoforte: 
Herr Friedheim.—On Thusday, the 6th, vocalists: 
Miss Whitacre and Mr. Santley. Solo flute: Mr. 
Radcliff.—Friday, the 7th, vocalists: Madame Valleria 
and Mr. Sims Reeves.—Saturday, the 8th, Madame Clara 
Samuell, Madame Antionette Sterling, Mr. Sydney Tower, 
and Signor Folii—On Monday, the roth, Madame Clara 
Samuell, Madame Sterling, and Mr. Tower.—Tuesday, 
the 11th, Madame Rose Hersee, Madame Belle Cole, and 
Signor FoliimWednesday, the 12th, Miss Whitacre, and 
Mr. Sims Reeves. Solo pianoforte: Herr Friedheim.— 
Thursday, the 13th, Madame Clara Samuel! and Signor 
Foli.—Friday, the 14th, Madame Rose Hersee, Madame 
Antoinette Sterling, and Mr. Sims Reeves.— Saturday, 
the 15th, Madame Valleria, Miss Susetta Fenn, Madame 
Belle Cole, and Mr. Henry Piercy—Monday, the 17th, 
Madame Clara Samuell and Signor Foli. Solo flute: 
Mr. Radcliff.—Tuesday, the 18th, Madame Patey, and 
Mr. Orlando Harley. Solo piccolo: Mr. James Hamilton.— 
Wednesday, the 19th, Madame Valleria, Madame Belle 
Cole, and Mr. Edward Lloyd. Solo violin: Mr. Bernard 
Carrodus.—Thursday, the 2oth, vocalists: Miss Susetta 
Fenn, Madame Belle Cole, and Signor Foli. Pianoforte 
accompanist: Mr. F. Lewis Thomas. Conductor: Mr. 
Gwyllym Crowe. 








TO CORRESPONDENTS. 

Letters connected with the literary department of this Journal must 
be addressed to the Epitor. 

Communications intended for insertion will receive no notice unliss 
accompanied by the name and address of the sender, 

The Epitor cannot underiake to return articles of which he is 
unable to make use. 

All business letters should be addressed to the PUBLISHERS. 

Advertisements should reach the Office not later ihan the 20th in 
order to insure insertion in the issue of the month current. 
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